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SSATB

Geht nun, meine Seufzer
eilt, fliegt zu ihr

die der Grund meines Schmerzes ist.

Erzéhlt ihr, um des Mitleids willen,
von meinem grofien Leid.
Mége sie letztendlich

so mitfiihlend sein wie sie schon ist,

und ich werde meine bittere Klage
beenden und ein Liebeslied singen.

Ubersetzung: Timea Cheeseman [2021]

Text in Italian: unidentified author

Itene, 0 miei sospiri

for five part unaccompanied mixed choir (SSATB)

Itene, 0 miei sospiri,
precipitate 'l volo a lei
che mi € cagion d’aspri martiri.
Ditele, per pieta,
del mio gran duolo.
Ch’or mai ella mi sia
come bella, ancor pia,
ché ’amaro mio pianto
cangero, lieto, in amoroso canto.

17th International Chamber Choir Competition Marktoberdorf 2022 - Compulsory work - Category 4

Go now, my sighs
rush, fly to her,
who is the cause of my pain.
Tell her, for pity's sake,
of my great grief.
That, at last, she may be
as compassionate as she is beautiful,
and I shall cease my bitter lament
and sing an amorous song.

English translation by Keith L. Moore [2021]

Gesualdo Carlo da Venosa (ca. 1566-1613)

from Madrigali a 5 voci, Libro quinto, No. 3, 1611
transcribed by: Ivan Florjanc (b. 1950), 2021
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CARLO GESUALDO DA VENOSA [ca. 8 March 1566 - 8 September 1613) -
was Prince of Venosa and Count of Conza and as a composer known for
wiiting madrigals and pieces of sacred music that use o chromatic language
not heard again unfil the late 19th century. Carlo was born the second son of
the Second Prince of Venosa, probably in the town that bears his family's
name - in the principality of Venosa in what is now the Province of

contemporary settings of the same poetry, they reveal a stubbornly individual
mind at work. Book fll (1595) shows a decreased reliance on pre-existing
setlings, and by Book IV (1596, all the texts used are original. Here,
Gesualdo's mature style begins fo emerge. Books V and VI did not appear
until 1611, but in these editions, Gesualdo states the madrigals were written

__. "15 years" prior to the date of publication, and were printed only

Potenza, Southem Haly. Caro's father was prince of Venosa, and
his mother was the niece of then-curent pope Pius IV and the |
sister of Cardinal Borromo.

After receiving musical training from Stefano Felis and
Giovanni de Macque. Carlo publishes his first motet, Delicta
nostra ne reminiscaris, Domine, in 1585, when he was 19. That
same year, his elder brother Luigi Gesualdo dies at 20, making
Carlo the heir and making marriage an imperative for him. The
bride was his first cousin, Maria d'Avalos, at age 25 already twice-
widowed. They wed in Naples in 1586, and the following year an
heir was born. Later Gesualdo discovered his wife Maria in an

to protect the works from plagiarists. While essentially diatonic in
character, madrigals such as Belfa, poi che tassenti and Moro
lasso contain music which modulates so frequently it results in @
disoriented sense of key. Dissonance is used liberally; passing
tones cross relate, and there are passages of stepwise chromatic
motion resulting in a suspended tonality. Gesualdo published
three books of sacred music. The first two, enfitled Sacre
Cantiones, appeared in 1603, and in the second book Gesuaido
expanded his usual five-part texture into six and seven parts,
though two of the partbooks are lost. The third book, publication
of Responsoria et alia ad Officium Hebdomadae Sancfae

aoffair with the Duke of Andiia, and on October 17, 1590,
Gesualdo, assisted by three servants, killed them both. The incident attracted
public outrage, but there would be no trial, as authorities from both Church
and State convened to dispose of the matter. Gesualdo's father died in 1591,
and another maniage was arranged fo Donna Leonora d'Este, taking place
in Ferrara in February, 1594. In Ferrara, Gesualdo came into contact with
court composer Luzzascho Luzzaschi and his "secret music,” and became a
close friend of the poet Torquato Tasso. Upon returning to his estate late in
1596, Gesualdo resolved to fravel no more. In 1597, d'Este bore Gesualdo a
second son who died in 1600, an event that plunged the Prince info a deep
despair. In 1600, a secret political document says about him: she is opposed
fo innovation, attends to money-making and does not delight in anything but
musicn. Gesualdo and d'Este separated in 1608, and in 1610 d'Este began
divorce proceedings against Gesualdo, but changed her mind and returmed.
In 1611 Gesualdo acquires his own palace printer, Giovanni Giacomo
Carlino, who prints his latest works. In 1613, Gesualdo's elder son died, and
Gesucldo himself followed on September 8 at age 47, He was known fo be
violently asthmatic his whole life. In later years, he would pursue masochistic
practices which chronically served to weaken him physically, his spirit alrecdy
broken by a decade of insanity.

Gesualdo's six books of Madrigals constitute the main body of his work.
Books I and Il {1594) are rooted in standard pracfice, but when compared to

FLORJANC IVAN (born 1950) graduated from the Faculty of Theology,
University of Liubiana (1981) and at the Pontifical Institute for Church Music in
Rome [Gregorian Chani {1981), Church Music (1983), Composition (1987) and
holds a Master's Degree in Composition and Music Theory. From

spectantia (1611), represents Gesualdo's final musical statement.
Itis entirely in his late style, and the responses composed for the Good Friday
service contains some of the most assured and eloguent music that
Gesualdo composed.

Gesualdo's strength was  his ablity to combine a variety of
unconventional strategies into the service of a deeply felt and
psychologically effective whole. Gesualdo's style, once regarded as unique,
has helped to open up an entire field of study relating to the avant-garde of
the late sixteenth century, sometimes referred to by scholars as the "Mannerist
Revolution.” This movement vanished once Barogue style came to the
forefront of music in Italy.

Between 1957-1967 the Gesualdo's SGmiliche werke (Complete works),
edited by Wihelm Weismann and Glenn Watkins, was published by Breitkopf
& Hdrtel.

Werner Herzog's fim Tod fir finf Stimmen (Death for Five Voices) is
released in 1995. The film explores the music of Carlo Gesualdo and the
legends surrounding Gesualdo's personality, his cursed castle, and his murder
of his wife and her lover.

In May. 1995, the opera Gesualdo, composed by Alfred Schnittke and
writlen by Richard Bletschacher, is conducted by Mstislav Rostropovich af the
Vienna State Opera.

Structurally conceived mainly with a polyphonic-based composing oguvre -
well over a hundred unifs - stand out with numerous compositions for choirs
and chamber works: manuscript] Oa nas for soprano and orchestra (2014,
also for soprano and organ), Missa soflennis iuvenum for children's

1993 to 2003 he taught composition at the undergraduate and
postgraduate level at this institution, since 2000 as a full professor,
2017-21 Vice Dean for Academic Affairs.

Since 1998 he has been teaching at the Academy of Music at
the University of Ljubliana, since 2006 as an associate professor,
music composition and composition technigues, vocal and organ |, .4
composifion, semiology of polyphony and music literature. In §
addition to composing, he lectures af symposia, publishes
monographs and scientific articles.

lvan  Florjanc's composing and  research  work s

choir and orchestra (2009), Hippocratis iusiurandum for choir and
orchestra {2009), harmonization of all songs by Primoz Trubar and
other Slovene Protestants {1994 / 96 and 2008, over 80 units),
Philopatridus redivivus for piano (2001), Haec nos for eight-part
mixed choir {2001}, Ricercare MM (2000), Cantata no. 1 {(1992),
Abraham et Isaac, oratorio for soloists, choir and orchestra
(1989), Modal Mass for choir and orchestra {1988), string quartet
Poligrams No. 1 {1987}, I lepimi pozdravi ... Metamorfoze for
L | symphonic orchestra {2016) and others. Recordings of his works
are on radio stafions in Stovenia and abroad.

phylogenetically based. He lectures at symposiums, scientific and
professional meefings, publishes monographs, discussions, scienfific and
professional arficles {over forty units), with an emphasis on the analysis of
musical works, and he is also atfentive to the historical, theoretical ond
metrological starting points of the origin and structure of musical works.

ASTRUM Music Publications, Cankarjeva 7,

4290 Trzi¢, SLOVENIA-EUROPE.

Phone: +386 {0}4 59 25 800 - Fax: +386 {0)4 59 25801
e-maill; info@astrum,si - www.asirum.si

ASTAUM

He is often an invited member of Slovenian and international
juries of composer competitions.
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