COLLECTION
Mew Choral Horlzons | Yolume 3

- . A5 32002/0] ASTRUM
T T AR el




Choral Music by
Tadeja Vule

New Choral Horizons | Volume

AS 32.002/01 1




Dedicated to Petra Grassi / Written for the "Festival del Primavera” 2017

1. Ljubezen — Love — Amore
for two female soloists, female choir (SA div.)
and piano accompaniment

Lyrics in English by: Tea Plaftak (b. 1992) music by: Tadeja Vulc (b. 1978)
2017
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*1) Reflectively, *2) Head is in a normal position | 3) Facial expression is very important
with eyes closed, meaning that the face is turned — strongly expressing a wide range
face facing the ground, towards the audience of different emotions (anger., fear,
arms relaxed along the body. (the eyes are still closed). compassion, joy, pleasure, ...).
Arms are slowly lifting and spreading.
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SOLO (Conductor (if female) or female soloist)
*4) On the word "Love" eyes open, arms are spread outwards with an ictus on the eighth note.
Then she indicates the entry to the choir —with the same gesture, without turning towards the choir.
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CHOIR & mf mp
' 0) Love! Love!
{y Lovely love! Love, love! 3
DA My love!

*5) Intense whispering of the text in the frame — each according to her own feeling. At first very intensively and densely then gradually
less intense and less frequent. When whispering, each singer should turn left and right with her upper body as if she was looking for love.
Movements are intense as well at first and then gradually become smaller and less frequent.

molto cresc. e accel. tranquillo
SOLO (Conductor (if female) or female soloisy) itedl *6 On the syllable "in" hold your face with the hands
(contentedly) (excitedly) " (like you are a little bit ashamed, yet satisfied).
3 MP ————— mf f 3 m Then you turn to the choir.
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M *7) Whispering of the text in the frame
according to one’s own interpretation;
at first satisfied, cheerful, surprised...
H! — Inhale the air inwards — like a surprise.
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*8) Whispering of the text in the frame according
to one’s own interpretation.
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To sono colei, che ama! |

~ Ljubezen!
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LOVE

Love is a free, a water stream,
a flight of a bird, a wonderful dream.
A delicate flower, children in aring,
abeam of sunlight, the colourful spring.

Love is a woman, gentle and warm,
softer than silk, stronger than storm.
Aloving mother, a faithful spouse,
devoted and caring, a pillar of the house.

Love is loveable, lovely is love,
in all her loveliness, on Earth and above.

(TEA PLAFTAK|

PERFORMANCE INSTRUCTIONS

*1) Reflectively, with eyes closed, face facing the ground, arms
reloxed along the body.

*2) Head is in a normal position meaning that the face is turned
towards the audience (the eyes are sfill closed).

*3) Facial expression is very important - stronaly_exnressing a

LJUBEZEN

Je kot drevo, kot vode fok,
kot pticice let, kot sanj Cami sok.
Kot roZica nezna, mladih misli sad,
kot Zarek svetlobe, barvita pomiad.

Zenska ljubezen neino Zari

blaga kot dih, moéna Zivi,

LjubeCa mati, jo moz casti
predana in skrona, podpira vogle tri.

Ta liubezen se ljubliena zdi,
saj v svoji jubkosti ves svet poiivi.

Poskus imanega prevoda: Vito PrimoZic

NAVODILA 1A IIVEDBO

*1] Iamisfeno, z zaprtimi oémi, obraz obmjen v flo, roke
sprosceno visijo ob felesu.

*2) Glava je v normalnem poloiaju in sicer tako, da je obraz
obrnjen profi obcinstvu (oci so Se vedno zaprte).

3L Ohrarnacmimibec_alo moéno izraZanje najrazicnej§in ustev

wide range of different emotions {anger, fe
pleasure...). Arms are slowly fifting and sprec
*4) On the word ,Love" eyes open, arms ¢
with an ictus on the eighth note. Then she ir
the choir - with the same gesture, without
choir.  *§) Infense whispering of the text i
according to her own feeling. . At first v
densely then gradually less intense and e
whispering, each singer should turn left and
body as if she was looking for love. Mover
well at fist and then gradually become
frequent,

*8) On the syllable ,in" hold your face with
are alittle bit ashamed, yet satisfied). Theny

AS TRUITI

sselie, zadovoljstvo ...). Roke se pocasi

* se oCi odprejo, roke pa razprejo z
zven. Nato se pokaze Se vstop zboru - 2
1tega, da se dirigentka obme k zboru.

- besedila v okvircku - vsaka po svojem
rej zelo intenzivno in zgo$¢eno, nato
i redkeje. Ob Sepetanju se vsaka pevka
tudi obraca v levo in desno - kot bi s
. Tudi gibi so najprej intenzivni, nato
4.

'okama primes za obraz (kot da fi je
Jar si zadovoljna). Potem se obrned k

*7) Whispering of the text in the frame accltars—omoom
inferpretation; at first satisfied, cheerful, surprised...

Hl-Inhale the air inwards - like a surprise.

*8) Whispering of the text in the frame according fo one's own
interpretation.

FIRST PERFORMANCE:

Festival di Primavera 2017 Girl's Chorus
Petra Grassi, conductor

Saturday, Aprit 29, 2017

Gran Concerto di primavera, scuole superiori
Teatro Verdi

Montecatini Terme (PT), ltaly

7] ooperane weseuny v OKVIrGku po lastni infefpfefGCiji, vendar
naj bo zelo zadovolino, veselo, preseneceno ..

H!- zrak se potegne navznoter - kot zacudenje.

*8) Sepetanje besedila po lastni interpretaci.

PRVA IZVEDBA:

Dekliski zbor Festivala di Primavera 2017
Petra Grassi, dirigentka

sobota, 29. april 2017
Gran Concerto di primavera, scuole superiori
Teatro Verdi

Montecatini Terme [PT), Italja

AS 32.002/01 9



2. O Sapientia

for women's choir (SSAA div.) a cappella

text in Latin: Antiphon for Vespers music by: Tadeja Vulc (b. 1978)
["O Antiphons" for the Week before Christmas] [SATB: 2016/ SSAA: 2017]

J=|6O

" , individualni vstopi z akcenti /

mp individual entrances with accents o
*lm gl
L T P
A5 t - i  — . I
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O O O
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mp o = odprta usta / open lips o
TOTT . >
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A *1 0000 > > > o 4 simile "
o J A 1 T I
All||Hes2>—F — 3 7 - }
= X L > < - L g —— ]
[ E Pwsamo zrak / air only wy =
0 O Fu S
"'f" "'mp ! P——]

*] Drgnjenje dlani med seboj s kroznimi gibi. / Rub hands palm to palm in a circular motion.
Dinamika nakazuje zgolj intenzivnost akcije in ni realna. / The dynamics indicates only the intensity of the action and is not real.
Cria nakazuje trajanje. / The line indicates the duration of the effect.

J=80 J=60

0 = odprta usia / open lips

1

5 + = zaprta usta / closed lips ’mf P — e/ ¢ B

A o+ 0 40 mp === ‘ °© 4+ o 4 o 4 ¢
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AEIOU “ta usta / closed lips
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—r mp = P t— 8 —
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e—— e 1
(& Y l: } : I i 1 | 1 v/
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individualni vstopi z akcenti individualni vstopi z akcenti
individual entrances with accents I "mf" ) individual entrances with accents

A H | L ! o 4 simile 1 | | [

o | T 1) IV A 1)
G —_— ===l 3
LD - f L T 1% - 3
) < 4

0 S A

*2 Izgovorjava ¢rke S brez aktiviranja glasilk — ustnice se premikajo iz normalnega poloZaja za izgovoljavo v nasobljenost,

ki povzroci, da se S ne slisi veé — le to je nad notami oznaceno = znakoma za odpriost (o = se slisi) in zaprtost vokala (+ = se ne slisi). /

A pronunciation of the letter S without activating the vocal cords — lips move from its normal position for speaking into pouting, which causes the letter §
not to be heard anymore — and that is indicated above the notes by the sign of openness (o0 = to be heard), and by the sign of closeness of the vowel

(+ = not to be heard).
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*3 individualni vstopi (kot bi vsaka pevka imela solo) / individual entries (as each lady singer would had solo)
*4 Menjavanje vokalov — individualno / changing vowels — individually
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Commissioned by the JSKD for the Potujoca muzika 2017 Choral Event

3. Novoletni ples
(New Year's Dance)

for three part chorus of high voices (SSA) with ad libitum piano accompaniment

Lyrics in Slovene: Maruska Sedlak

A

Epovedujoée (Narratively) J =80

music by: Tadeja Vulc (borm 1978)
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NOVOLETNI PLES

Cas, Gas uhaja, ¢as hifi ...
Staro, staro, staro leto, hvala, hvala til
Dostije bild norci,
zdaj od vseh se odpoCi.
Sre€o gremo z njim iskat.,
Najdemo jo aline,

k letu spet nasvidenje, nasvidenje!

NEW YEAR's DANCE

Time, time is running out, fime is rushing ...
Old, old, old year, thank you, thank you!
There have been a lot of foolishness,
now rest from all of these.
With New Year we are looking for happiness.
Find it or nof,
see you again in the year fo come, see you again!

Do takrat se poml
Znova z nami za

Cas, ¢as uhaja, ¢at
Brat bo star, kot zd
Cas, ¢as uhaja, ¢ax

[MARUSKA SEDLAK

Ao TRUITI

2 you gef younger,
ce with us again!

ing out, time is rushing ...
e as old as you are now:
ling out, fime is rushing ...

1 attempt: Vito Primozic
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Dedicated to my friend, Maestro Stojan Kuret, Guest Conductor, Music Camp 2018-19
and girls choir Good Hope School Choir (Hong Kong)

4. The Sun

for two part chorus of high voices (SA div),
body percussion and piano accompaniment

English lyrics by: Tea Plaftak (bom 1992)

A

Senza misura

ALL (1in3

)

gradual transition
to the next pattern

music by: Tadeja Vulc (bom 1978)

at first 1, then 3
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gradual transition
to the next pattern

11 e

1) very fast and strong slaps with hands against legs (imitation of the rain).
2) somewhat slower slaps with the palm against the back of the palm (gradual decreasing of the rain intensity).

Z

first 3, then 1

gradual transition 3)

to

the next pattern

first 4, then

2

-

<

mf

gradual transition
to the next pattern

first 2, then 4
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3) Finger snaps.
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) first 3, then 1

first 2, then 4
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Calmly . = 100
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4) The friction of palms against one another with circular movements.
The dynamics merely indicates the intensity of the action and is not real.

4
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Only a few singers.
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5) Intensive opening and closing of the mouth (with lips, like you were saying the letter P) - without activating the vocal cords (like tiny drops).
6) A few singers should do a few snaps with the tongue - like single drops, which should be performed at a different pitches
Copyright © 2019 by ASTRUM Music Publications, Slovenia-Europe
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As the sea drops
when hitting the rock.
(only a few singers can do this

(37 ~ 100 S iy their own feeling) P — f> —_ p—
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strictly rhytmical

Excitedly,

Tfe singers step on the first bit forward
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Singers move into the hall/
along the stage
Look at the directions

The number of repetition of this form depends on the
agreement with the conductor (according to the space/ the hall).

69 mf at the beginning of the Wlf
s N Ny piece. = -
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(B) starts a quarter note later. With that
F we create a 4-voiced spoken canon. If
A performed in a circle, the sound can be
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The next form starts when singers are arranged
into the circle around the conductor. When they are
performing the next form, they start to move

clockwise along

the repetition of this payyerm - can also be

rovisation on the theme -

the sound somewhat reminds of the vibration
| (sound) of the Sun - the NASA video:
hitps:/rwww. youtube.com/watch?v=_{Kkr7D807Y
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DIRECTIONS
There are two possible ways of performing the song
and two different choir layouts:

1. CLASSIC STAGE LAYOUT 2.LAYOUT IN THE HALL, AROUND THE LISTENERS

The choir stands on the stage and then in the F part
it moves into the hall in which
singers spread around the listeners.

The choir performs the entire song in ¢ circle
arranged around the listeners,

In this case, the conductor is in the middle,

A few singers and the conductor stay on the stage among the listeners.

and they form a circle around the conductor

(he/she represents the Sun). The layout should be as follows:

the circle should be divided into quarters {groups):
1 -first voice front-left,
2 -second voice right-front;
3 - first voice right-back and
4-second voice left-back
[everything is in dependence of the center of the circle
and the listeners {front, back)).

At the end of part F
[when singers are saying: are you and me)
they start o move clockwise along the circle
(they are spinning around the Sun).

Then they form a semicircle (open up} in G part.
In that case one can use effects fr P===—=——"—"=

therefore, takes into account

3D-like — for the smatler group whic = which group sings a particular part.

~itis not obligatc
When singing, only the 1st and 2r

are taken into consid
but not yet the marks for 1st, 2nd,

HS TRUIT

THE SUN Treasure is hidden

in meadows and streams,
in rivers and oceans,
in shiny sunbeams.

After the storm the Sun comes along.

With rise of the Sun all life has begun.
All birds and the trees, all branches and leaves,
all mountains and valieys and sunflower alleys. Treasure is hidden in flight of the bee,

: treasure is hidden in you and me!
Treasure is hidden in blossoming cherry,

adventurous dragonfly, Treasure is hidden in me and you!
sunbathed berries. And this Sunis for you!
[TEA PLAFTAK)
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To my first choir Sv. Mihael Radlje ob Dravi

5. Cantate Domino

for four soloists, mixed choir (SATB) and tambourin

Text in Latin: Psalm 96 (95), 1 : music by: Tadeja Vulc (bom 1978)
Text in Slovene: Psalm 69 (68), 2-4b [2004, February]

Soprano
Alto

I
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68 (Sepetanje / whisper)
y

(neslisno / inaudible)
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2 Re&i me, o Bog, 1 Save me, O God;
kajti voda mi sega Ze do grla. For the waters are come in unto my soul.
3 Pogreznil sem se globoko v blato in ni trdnih tal; 2 [ sink in deep mire, where there is no standing:
prifel sem v globine vode, odplavlja me vrtinec. I am come into deep waters, where the floods overflow me.
4 Utrudil sem se z vpitjem, 3 I am weary with my crying;
moje grlo je hripavo; my throat is dried:
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Danici Pire¢nik in Saleskemu akademskemu pevskemu zboru Velenje
Dedicated to Danica Pirecnik and »Saleski« Academic Choir of Velenje

6. Epilog / Epilogue

za telesna tolkala (body percussion) ter me$ani zbor (SATB div) brez spremljave
Jor body percussion and mixed choir (SATB div) a cappella

besedilo v slovensCini / texts in Slovene: Anton Funtek (1862-1932)

music by: Tadeja Vulc (roj. /5. 1978)

iz zbirke / from the poetry collection: Smrt / Death (1896) [2010]
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1) Izgovorjava besedila brez aktiviranja glasilk - kot & " all " oznatujejo zgolj intenzivnost akeije.
! Pronunciation of the text is without the activation of- " indicates just the intensity of the action.
2) Zraku se doda rahel Zvizg (sli$i se kot zvok vetra). , ).
3) Kadarkoli se pojavi oznaceni motiv, se zraven rahl ja vedno bolj nekontrolirano, tudi na drugih

mestih (A del). / Whenever there is a marked motive,
also on other places (part A).
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4) Zelo hitro izgovarjanje t - k; vsak po svojem lastnem obCutku (ritem ni natanéno dologen). / Pronounce »i-k« very quickly; each singer pronounces
according to their own rhythm which is not precisely defined.
5) Spreminjanje vokalov (znotraj ustne votline) - individualno. / Changing the vocals (within the oral cavity) — individually.
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according to their own rhythm which is not precisely defined.

A8 32.002/01

43



34 ——mf 1 Vi — ff
s 3 ——— > D D > > r'_"_"—‘3 N f 3\3 > >

P A A n | T 113} Y N I\z I N 3
i D 1 — 17 P ﬁ:"_—_‘tmﬁﬁ & Y By S i 1
%_‘_'j 7 ! ™ M S 1 NN S | L 3

j— T | Y L4 T
-gla - sno  no&¥ "Da sem le rah-lo dvi-gni - la prst, pa ne bi bi- lo

ya X X K — = 0 J— — TY ———%— T T
[ an 1 11 (] 1 T T LA 1 1T i1 ] iy 1 I&,
ANEY4 :’ :l :} 5 7 # i :I =l é Ty L l. T

v ~—6) . o . n®

-gla - sno  noli_ Da sem le rah-lo dvi-gni - la prst, pa ne bi bi- lo
—{ mf aon —
p A i mf e A
. : o - - re i S —"C— 3
NG — ;;') i T 'YJ |y; i 3 ]Y, ] € Y ———— e 3
-gla - sno noé:_@ "Da  sem Fu Prst! pa ne bi bi-lo
— 1 " on " n:}_
— 31, W - f mf —
. ] ] 1 5 . Y H 1 I3 )
i ] )] Y i3 ] - =, >3 . 1 I F 2 Y 2 17~
E=S= g BT ety £ —
~ ' 6) 4 4 14 ' r
-gla-sno nof:__ "Da  sem Fu Prst! S

38 a tempo :f“ P .:f-" —— el
1L 2 ] i ] ?i i i | i i g ] i i i 13 i l f i
LL] 4 - I I T I4 I - E

—— mf 3=
m ~ :

v 0 P—s3— i e 3 o
A2 — k1 — e 19—  — —N]
{es— 7 —7 Tt - - M%_H_‘L—‘:ﬁﬁ—'—ttw
ANEZALS 3 LI | 1 o |0 S |
o b 7 T — ) T 1 "

teh ri-ema-nih vrst__—— A tomi pri-ja,___ prt - Ja, a tomi prl - ja, pri-
—— gy T3

) mpr-—«‘i’—\ —3— f ™

F &) " i + bl A A\ N 1 T 1 b1 P
F AV r.] N N 1 L1 )] ] 1N ENTIN ) AV 1 I 3 1. N |
[ € an NN A L I [ ) I\II i 'l t 7‘ I t ‘ ‘

teh ri-ma-nih  vrst. 1 - ja, a tomi i - ja,____ pri-
p J pri - j p
'mf —3

) F’3" /\f\

& 3 T ‘_.___ —P_Hm
Y 4 A~y - 1 huad - - Py
107, T A ~ st Y 2 V0 | I 1 I ||
?] L> 3 1 1 3 i i ly) 'Y 4 1 i 1 i ) 4 1

pri - ja, atomi pri-ja,___ pri-
m P— - —_— M 3
— Pl s A
div. J -~ 'h.h,b 4 J J/-\J
- YOI ] A - §|

7~ = - ! < S

S L 3 I % E { g i ! I : 1
Smrt! — Pri - Ja,_\_/
" H

44 " S ———

1 1 I2 | | I i |4
H - i - I4 hand i - i ¥ 14
s N — 3 —3— 3 rp )

P 4 N 15 1 4 | I Iy I | : 1[2 ¢ H 4 N I ; | I&_

17 1 1 N 1 N N N | 1 I H A N | - 3 1 1 1 - i

:@ﬁi‘ i 0 N AN I N Y M 8 T ¥ A T A AW | — T 1§ /
S - i e = — oo =i 1 Tt

~znal si, ¢r- vic: smrt vse je na ze - mhi,___ a Clo-vek ni¢!"

b 2 " 3 : T : }'_21 T T T - TZ
¥ A N A A 1 L7 j Y H " \ | bl i 1] e 3
 FanY 11 Td JAY I VA T & H i | 1 1 i T T [ A

H 5' 1 :l .‘I. l& ,él 1 1 _dl_ i 1> 3
-znal si &r- vig: na ze - mlji, ni¢!"

o) 3 —3 | — /o m
A r o * = = ————%
S VA 17 17 i 1z 117 17 17 i I‘i d { E & I {"’i

r—r 14 r—r—r—j = .
-znal si €r- vié: smrt vse je na ze - mlj, nig!"
%i ¢r- vid:
—3—
'h . _pp
. . o unis. Mp | e div. ™
R I i 18} 1 ] ] ] ¥ A

v i T ¥ -y i [ A 1 i — 14 i — b= 3
\’ = & i' i— ! f I - 3

na ze - mlj, ni¢!"

6) Pod¢rtano ¢rko se izgovori posebej mocéno. / The underlined letter is pronounced with a much stress.
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7) Udarec z nogo ob tla. / Stamp a foot.

8) Dirigent gre z roko z leve (od S in T) proti desni (A in B) in nazaj. Vsak udari z nogo, ko gre dirigentova roka mimo njega. Akcija traja dve dobi. /
The conductar moves an arm from the left side (from S and T) to the right one (to A and B} and then back. Each singer stamps their foot as the
conducror's arm passes. The action lasts two beals.

46 AS 32.002/01



7
/0 mp T S S — X .
iz r ) > 7 I IAY IS 7 1
o — ! e —" < i —" " E—_ i
'\.'j‘) € f —y ly"; —+y f; i" i
mp Zi - vlje-nje ka - li iz smr - ti
N — z P N
o ¥ ] - ]
oy —oo a0 g0 —75: £ ” DS —
Y NM N M »
y 4 — ——3—
T e
——— = T bw
© gvet. Ce kje vvse-mir-ji pre-mi - ne
” : - ]
fes = ] ]
E)V 11 -
X { —
y = i - !
1] ]
N
/ o — -~
v F.———-1
SHEA Y 2 { - ——— ] - > T I {
1Hides—s T 7 ) -t - It et —H g ———
by 1 1 4 'V ly) hal | I 1 hil
mp Zi - - - e - nje ka - li iz smr - ti
=
| = | ! :
Ly * 7= y 4 1 r i
n : 7=
Y NMN M
ALTO =3 3 mp
o W P = I— X
A b N M H | I H I ul
I N - Vi 7 ) i 7
) F— T .. A N4
svet, €e kjev vse-mir-ji p T-Jjl pre-mi - ne  svet, ce
3
ALTO II
R = . . =
R | — L a— vl _%_”:ﬂ:ﬁ:jti
bv 7 H
mp Ce Kkje v vs v vse-mir-jl pre-mi-ne svet,
> T T
[[E===== == =
1 1 [ I

Iz

A3 32.002/01

nje-ga u-stva-riBog no ve-ga spet,

kje v vse mir-ji pre mi-ne svet, iz nje-ga u-stva-riBogno-ve-ga spet, no-ve-ga spet!
0 mp =ﬁ3 = N WA 3 3 3 —3— 3
/- : mm— ————l
H I 13 T ! 1 Il L7 K2
\UV L 1 7 Z
¢e kje vvse- mir-jipre-mi- ne svet, iz nje-ga u-stva-ri Bog no-ve-ga spet, no-ve-ga spet!
= T T > > = >
* e ' i i it i i it —
Ge==8 = == = == =
¥ NMN NMN____ NMN___ NMN_ NMN__
mp  —3 3 3 mf—3-—
- S N L Y S S !
' O r 3 [ A} L3 L 1 ] ) 74 =7 r i |
V4 & LA | - | | ki | 1 L7 7 4 ry 1
- - j e e 8 z ~

no - ve-ga spet!



e = P = mp
i —_——— =
A &7 A L
Sy P e e~ i B~ s e K B R P e R B i —— — ———
Smirt! Smrtvse je na ze-mlji, a &lo-vek ni¢... Smrt! Smrtvse je na ze-mlbji, a ¢lo-vek ni¢! A
f mp S mp
A > 3 1T 3 1T 3 } > ——3 1T 3 1 3 ]
i a— i —— — . S— N ——-w— e S S —w———
ey [ h g7 e g g g g
P E— R— A———— > e P~ R— R R R—R————
Smrt! Vse je na ze- miji,smrt vse  je. Smrt! Vse je na ze-mlji, smit vse je na
/ mp -f mp
] o e — - nd 1
A 17 L L [ 17 L7 1WA 117 i 17 1 19 17 Lz —1
ANE74 r I 1 4 | 4 1 4 1 4 1 4 | 4 1]
2 Smrt! Vse na tej ze - mlji.. Smrt! Vse na tej ze - mlj,
S 2
> N
Sy = = = =
A & i yi r- |
L= 3 s i 1 —
N 4 -
Smrt! Smrt!
82 m,
’ [ >f > . mp_ mf .
4 1 1 ] 4 A\ 1 1 | s i 1 i
— e e ——,,,,,——— =
i T = -1 bt T %H’T\U——’/l
¢lo-vek ni¢, na ze-mlji, a ¢lo-vek nic! Nigl Ni¢!__ Nig!l_—  Ni¢!
mf
n
H —3 1 r 3 1 3 > > L mf
) 4 i i N N 3 T N ] | | I—— ) —]
7 1Y N LN 'Y . A \ N ] 1 11 1 7] I i 1 1 i ] 1
15N I |} B} I [ [ Y T L ) 1 T aof 0] 1 ] —1
T ] = o | = FAAIY K tt#]* o= 77 1
Y e —L2 H ———————
zem - lji, na ze - mlji, smrt vse je. Nigl . Ni¢!l.— Ni¢l__  Ni¢!
m
m
, vy m
e i S S S S S —( - —— e 1_~“_§"_F 1
k>3 9] 1 1 1 el —
| Fan 1w} 1WA 17 LE |} (V4 ] 11 I o7 "4 | i i ! I 1
S E/ 1 4 4 1 4 ’V ) 4 ! 1 ! T Vi . 1 i e —— ! 1
¥ ze - mlj, na tej ze - mlji... Ni¢! Nigl Ni¢ Nié!
=
A X1 )] H 1
77— £ —— - —£ - 1<\
! 1] L 1 1
~ i ' -
Ni! Nig!
J=120
&5 SKUPINA SEPETALCEYV (na sredi zbora) /
THE GROUP OF THE WHISPERERS (in the L
- - i
o 0) .
b A 1 1
] o — 3 - e !
AN — |
v g
o}
N = : ¥ = = 17
N
.) g
) —
[ - |
T\He— 5 - ]
Y H rP' | I I -
BARITONE P - 9+ S U L+ + . .
B n;: = R_E. it _K ) Q = Juct < w - —o-
I ] 1 1 yi or L 7 1] 1z T
|94 Y LL 1 VA 1 7 "4 vl ¥. I'a i A P Y — "4 | 4 7 ]
— ra— ¥ — y—r— ¥ - ¥ ¥
Ne, kar se zgru - di, to ne mi- ni! Ne, kar se zgru - di, to ne mi-
BAss ™pP - 9+ + - +
B : 5 — e e a1 —
ulf= 7 1 i) ~ 7 —7 i R a a
Lz 1”4 Le. i L2 1 1w ih Ls )P4 L 17 LZ 11 il L2 P4 L7 —
Y |4 i i |14 1 4 ¥ r |4 Y |4 T i L4 [ 4
Ne, kar se zgru - di to ne mi-ni! Ne, kar se zgru - di, to ne mi-

9) Kri¥ci oznatujejo udarec z dlanjo ob prsi - imitacija bitja srca. Zacnejo se tiho, nakar postajajo vedno glasnejsi. / The crosses indicate the stroke with
the palm at the chest — imitation of a heart beat. At the beginning quietly, then becoming louder.
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9) Krizci oznadujejo udarec z dlahjo ob prsi - imitacija bitja srca. Zacnejo se tiho, nakar postajajo vedno glasnejsi. / The crosses indicate the stroke with
the palm at the chest — imitation of a heart beat. At the beginning quietly. then becoming louder.
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10) Sprednja vrsta povesi glave /
Choir’s front row bows their heads down.
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EPILOG

Anton Funtek (1862-1932)

iz cikla: Smrt {1896)

Imel sem sanje
take nocoj,

da rokopis

smirt brala je moi.
Po nje obrazu
raziit je bil smeh,
ko pazno zla

po listih je teh.
Naposled srepo
name zroC,
dejalaje

v brezglasno noC:

»Da sem le rahlo
dvignila prst,

pa ne bibilo

teh rimanih vrst.
Ato mi prija,

priznat si, Crvic:

smit vse je na zemlji
a Clovek nicly

Jaz nié, resnical
At kaj tig

O tebi sem misii
minule dni.

In marsikaj danes
dugacelje, glej,
kot mislil ¢ tebi,
smrt, sem popre;.
tahko me stares
in zmanes v prah,
vender se tebi
ne klanjam plah!

52

Pregledal sem delo
tvojih rok,

ob meni se glésit:
jokje in stok.

O modi tvoj

vsak prica mrlic:
wSmit, proti tebi

ni Clovek nicl—

Jaznic, resnical
At kajtie

Kar kdaj se zgrudi,
zato ne mini.
Ce kdaj usahne
in pade cvet,

iz njega pozene
nov, lepsi spet!
Ce pade skala,
iz razvalin
pozene mah,
zeleni brdlin.

Ce ke v vsemii
premine svet,

iz njega ustvar

Bog novegaspet.

EPILOGUE
Anfon Funtek (1862-1932)

from the cycle: Smrt / Death (1896)

had a dream,

such a dream fonight
that my handwiiting
wasread by Death.
Along her face

a laughter was spread,
when gazing carefully
on those pages.

Finally she sharply
-looking atme -

sid

info the voiceless night:

"If I had only slightly

raised my finger,

there would not be

any of these thymed lines.

But that's fine with me,

you admitted, you small worm:
Death is all on earth,

~andmanisnothing!” ______

Incet
bedni
pa du
ie leps

Ne, kai
tonen
Iz smrti
novo ke

Zato pe
stares r
nedat
smirt, Kle
Jazpro

semle
i profi ¢
smrt, nis
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I reviewed the work

of your hands,

beside me

cries and moans was heard.
About your power

each corpse is g winess:
"Death, against you

man is nothing! -

Me nothing? O fruth!
And you, what are you?
What ever collopses,
neveris gone.

If ever a flower

subsides and falls,

from it starts

a new and more beautiful flower

ogain!

If a rock slides,

from the ruins

moss push up,

a green ivy, foo.

If somewhere in the universe
the world passes away,
God creates from it

a new world again.

And if there dies

a pathetic earthiing,
there a soul shines

info @ more beautiful day!

No, what collapses,
is not gone!

Life is budding anew
from the death ifself!

Therefore, you can
mill me info dust,

| will not bow to you,
Death, all-shy!

I'm fowards you

just a small worm,

but you, Death, compared to the

universe,
you're nothing!



To Ambroz Copi and
to the Komorni zbor Konservatorija za glasbo in balet Ljubljana /
Chamber Choir of the Liubljana Conservatory for Music and Ballet

7. O Sapientia

for mixed choir (SSAATTBB) a cappella

text in Latin: Antiphon for Vespers music by: Tadeja Vulc (b. 1978)
["O Antiphons" for the Week before Christmas] [2016]
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*1 Drgnjenje dlani med seboj s kroznimi gibi. / Rub hands palm 1o palm in a circular motion.
Dinamika nakazuje zgolj intenzivnost akcije in ni reaina. / The dynamics indicates only the intensity of the action and is not real.
Cria nakazuje trajanje. / The line indicates the duration of the effect.
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individual entrances with accents : o — iy awnen oo ARCES With accents
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*2 Izgovorjava crke S bres aktiviranja glasilk — ustnice se premikajo iz normalnega polozaja za izgovoljavo v nasobljenost,

ki poverodi, da se § ne slisi veé - le to je nad notami oznadeno = znakoma za odprtost (0 = se sli§i) in zaprtost vokala (+ = se ne slisi). /

A pronunciation of the letter S without activating the vocal cords — lips move from iis normal position for speaking into pouting, which causes the lenrer S
not to be heard anymore — and that is indicated above the notes by the sign of openness (o = to be heard), and by the sign of closeness of the vowel

(+ = not to be heard).
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Akademskemu pevskemu zboru Tone Toms3i¢ Univerze v Ljubljani in dirigentu Sebastjanu Vrhovniku
To the Akademski pevski zbor Tone Tomsic of the University of Ljubljana and conductor Sebastjan Vrhovnik

8.

Fortuna

za sopran, tenor in bas solo ter me3ani zbor (SATB div) brez spremljave
Jor soprano, tenor and bass solo and mixed choir (SATB div) a cappella

besedila v latin§¢ini / rexts in Latin:

Codex buranus: Carmina moralia et satirica / De avaritia &./ No. 17 (pred / before 1250),

Tadeja Vulc (ro)./5. 1978)

Lucius Annaeus Seneca (ck./ca. 4 pr. Kr./ BC~po Kr. / 4D 65) [2013, januar]
Silius Italicus (ok. / ca. 28 — ok. / ca. 103)
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1) Gre za glissando pri katerem se nekoliko uposteva izpisan ritem, kar pomeni, da pevci iste skupine ne rabijo bitl popolnoma unis. /
This is a glissando in which to some extent the rhythm is accounted for, which means that the same group of singers do not have to be completely unis.
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2) Izpisani ton predstavlja center, okoli katerega se pojegliss. (priblizno pol tona gor in dol). Med petjem so roke spuitene ob telesu,

stopala pa so sredid¢e osi, okoli katere se vrti telo. Celotno telo naj deluje kot ravna palica, ki je pritrjena v tla, na vrhu pa z njo rifes kroge. /
Engraved tone represents the center around which a glissando is sung (about half a tone up and down). During the singing the arms are lefi loose on
singers® body, and one’s feets are the center axis around which revolves the body. The entire body should act as a straight rod — attached 1o the floor,
and on top of it you are drawing circles.
3) Cluster / Cluster
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4) Stirje pevei (iz strani) zatnejo hoditi proti dirigentu. Stevilke nad notami oznaCujejo korake: D - desna noga, L - leva noga.

Najprej naredijo tri korake naprej in tri nazaj (t. 42-5), nato &tiri naprej in 8tiri nazaj (t. 46-51), nakar pet naprej (skoraj dosezejo dirigenta) in pet nazaj.
Vsi ostali pojejo € del tako, kot da je sestavljen iz dveh delov: ko gredo pevei proti dirigentu, pojejo nekoliko glasneje in pohitevajo,

ko gredo pevel nazaj, pa nekoliko tigje in upoasnjujejo. Vizualno naj zgleda tako, kot da poslusalec gleda posnetek, ki ga vrtis napre] in nazaj,

vendar ga poka¥e¥ vedno nekoliko ve, /

Four singers (from aside) begin 1o walk towards the conductor. The numbers above

First, they make
(they almost rea
conductor, sing
listener views th

three steps forward and three

the notes indicate the steps: R - right foot, L - left Joou.

backwards (m. 42-5), then four forward and Jour backwards (m. 46-51), then five forwards

ch the conductor) and five backwards. All other singers are singing part C as it is composed of two parts: the singers go toward the

a little louder and accelerate; when singers

go backwards, they sing slightly quieter and slow down. Visually it should look like as if the

e clip you are showing back and forth, but every time showing a little more.
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cres-cis aut de-cres-cis, sem-per cres-cis aut de-cres-cis;vi-ta  de-te -sta-bi-lis... Sem-per

O For-tu-na ve-lutlu-na sta-tu va-ri-a - bi-lis...
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Senza misura ) Tehtnica / " Tehtnica /
Balance scale Balance scale
cca 15" W cca9" ccaS"
f 1
Sop Nk P Vi
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— I=—F U.o..a..h 3 FF U..o..a...h 5
ANS"4 Dllell 41 IAY 1 1 Y
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) Semper crescis aut decrescis...  Udarec z nogo / Semper crescis aut decrescis... Udarec z nogo/
Foot-stomp Foot-stomp
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) Semper crescis aut decrescis... Udarec z nogo / Semper crescis aut decrescis... Udarec z nogo/
Foot-stomp Foot-stomp
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l\;)!; It i\, ............ ! ! i\\, U O U ; T =
6 Semper crescis aut decrescis...  Udarec z nogo/ Semper crescis aut decrescis... Udarec znogo/
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Udarec z nogo / Semper crescis aut decrescis... Udarec z nogo/
Foot-stomp Foot-stomp
$) Tehtnica /
Balance scale Med vzklikom tenor sola vsi pevei pocast
" dvignejo desno roko v zrak in pogledajo v nebo /
cca 7" ccal During tenor solo yelling all the choristers
80 ﬁ _“"‘—'*——_‘ slowly raise their right hand into the air and
_ A P look upwards 9) ~
) A 1 T 1]
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o fHef ] ] v v
Semper crescis aut decrescis... - = H
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Semper crescis aut decrescis... H
p
ot 9) )
). ] = 1
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N g . . v
€mper Crescis aut decrescis... H

toor-stomy

6) Na dologenem tonu s¢ poje izpisano besedilo, ki se ga veckrat panovi. Najprej # dolgimi vokali, nakar postaja z dinami¢nim naraj¢anjem izgovorjava
besed vedno hitreja in gostej¥a. Vsak izgovarja po lasinem ob&utku in tako ustvarja svoj ritem. V taktu 76 se zagnejo pevel gibati, kot da nimajo ve¢
ravnoteZja (kot da se premikajo tla pod nogami). /4t a certain engraved tone a written text is sung, then repeated several times. First, the long vocals are

sung. and then with growth in dynamic promunciation of words becomes always faster and thicker. Everyone is pronounciating on their own, creating one’s
own pace. In measure 76, the singers begin to move as if they have no balance (as if earth is moving under one’s feet).
7) V E delu naj vse skupaj izgleda tako, kot da je ves zbor na tehtnici, ki ima svojo os na sredi zbora. Na udarec z nogo (t. 77) se desna polovica zbora zniZa
(skrajno desni pevei podepnejo, mediem ko so pevei proti sredini zbora vigji), pevei na skrajno levi strani pa stopijo na prste. Pri naslednjem udarcu z

nogo v t. 79 (upostevajoé, da tisti v podepu tezko udarijo z nogo) se situacija zamenja: leva stran zbora naj bo nizja od desne.

Ob gibanju naj se slidi vsesplosna panika, ki ob umiritvi preide spet v petje na izpisanem tonu. / In part E should the whole thing look as if the entire choir is
on the balance scale, which has its axis in the midst of the choir. On the first foot-stomp {m. 77), the right half of the choir lowers its height (singers on the
Jar right crouch down, while singers 1owards the choir's center crouch somewhat higher), the singers on the choir’s extreme left hand are on tiptoe.
With the next foot-stomp in measure 79 (taking into account thai those crouching hardly make a foot-stomp), the situation changes:

the chair’s left side is lower than the right side. Along this motion a widespread panic is heard; with slowdown the singing goes back t0 the engraved tone.
8) Na udarec z nogo se v trenutku vsi spet postavijo v vzravnano dr2o za petje; ob tem naj se slidi glasen “Ual”, kot bi se prestragili. /On the foot-stomp,
(in a moment) all again stand in an upright singing posture, alongside a loud “Ua!” is 10 be heard, as the singers would be Srightened.

9) Ob udarcu z nogo omahnejo vsi pevei na tha (v pogep). Medtem hitro spustijo tudi roko ter pihnejo iz pljut ves zrak - na “H”./ With foot-stomp all the
singers totter on the floor (in the squar). Meanwhile they quickly release a hand and blow all the air out of the lungs « on the "H".
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Bre-vis est ma-gni For-tu-na fa - vo-ris!
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A-ber-ra-re a For-tu-na tu-a nonpo-tes!
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A-ber-ra-re a For-tu-na tu-a nonpo-tes!

G| Vizualni efekt / Visual Effect 9

pevci postopno zacnejo pevci postopno zagnejo
prevzemati naslednji obrazec / prevzemati naslednji obrazec /
gradually singers are overtaking mf “gradually singers are overtaking
v the following pattern the following pattern
g P H_—‘k—: g P
: o For-1 - o
pevci postopno zaénejo pevci postopno zatnejo
prevzemati naslednji obrazec / prevzemati naslednji obrazec /
gradually singers are overtaking gradually singers are overtaking
’O the following patrern = the following pattern
5t =
TENOR SOLO F
1)
| ’? Aberrare a fortuna tua n ‘ortuna tua non potes!
Sg peve
prev £
graa
accel.  thef H ! I H | I | I I :>=F:H
? BAS/BASSO SC n po-tes!
- S
| 6): Brevis est magni fortuna favoris! Brevis est magni fortuna favoris!
P
pevel postopno zaénejo .
prevzemati naslednji obrazec / f polgovor/ half-speech like
gradually singers are overtaking > - -
$): accel.  the following pattern —
-7 D — 1
\ Il 2. v 2 2 vi 2 b4 W) 13

A For-tu-na tu - a non po-tes!

10) G del tasovno ni dolo¢en - prilagodi se ga naj vizualni akciji. /Part G has no Sixed duration - it is to be accomodated t0 the visual action.

11) Solista 3 x glasno govorita izpisano besedilo. Vmes so lahko presledki. Vedno, ko zacneta govoriti besedilo, zatneta tudi vstajati, kot bi se Zelela
pobrati po udarcu usode. Prvi¢ vstaneta samo do polovice. Ko besedilo izgovarjata drugié, jima skoraj Ze uspe popolnoma vstati, vendar pri vseh treh
poskusih sosednji pevei poskibijo, da ju vledejo nazaj k tlom. Slika celotnega zbora naj zgleda tako, kot bi vsi z rokami segali in Zeleli vstati, vendar so e
pregloboko pogreznjeni v tla, zato sta jim solista edino upanje. Ko torej drugi¢ solista ze skoraj vstaneta in ju sosednji pevci vledejo nazaj, potegneta e
nekoliko k kvisku tudi te, vendar jih sosedje od teh povlegejo nazaj in ti nato solista. Tretji poskus naj bo Ze skoraj brez energije. Celotno trajanje tega dela
naj bo prilagojeno vizualnim efektom, ki so v tem delu zelo pomembni. / Two soloists speak written text aloud for three times. In between, they can pause
Jor same momenis. Whenever they start speaking, they also wake up as they would like to enliven themselves up after a blow of fate. First they get up only
halfway. When the text is being spoken for the second time, they almost manage 1o get up completely, but in all three attempis neighboring singers ensure
ihat they are pulled back to the ground. Picture of the whole chorus should look like as if all singers’ hands are stretching and wanting to get up, but they
have already sunk deep down to the ground, and as if the soloists are their only hope. Sa when Jor the second time the soloists almost get up —while being
pulled down again by the neighboring singers — the two soloists somewhat pull up a finle the neighbouring singers too, but more distanced singers pull
down first the neighbouring singers and then they pull down the soloists alike. The third attempt should be almast without energy, The otal duration of
this part should be adapted 1o the visual effects, which in this part are very important.
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pevei postopno zaénejo

f polgovor/ half-speect like prevzemati naslednji obrazec /
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H | (i pri tieh) / (You're down - at the floor)
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Singers gather themselves in a cluster around the conductor who goes first with his hands towards sky (on the penultimate

™

then the singers pull the conductor to the ground (on the last “potes”).
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Oh, you, Fortune, like remote moon,
always you are changeable,

now increasing

then decreasing;

fife is so offensible;

now supressing

then caressing

quietly absolving us,

pauperism,

despotism

like the sun melfsice in us.

Text in Latin: Codex buranus: Carmina moralia et safiica /
De avaritio No. 17 (before 1250),

Englishiransiation by Keith L. Moore

Copyright © 2016 by ASTRUM Music Publications

Brief is the time of fortune's great favor.
Silius alicus {ca. 28 - ca. 103)

Whatever fortune hos raised to a height,
it has raised only that it might fall.

Lucius Annaeus Seneca {ca. 4BC - AD 65}

You cannot escape your destiny: it besieges you.
Lucius Anngeus Seneca (ca. 4 BC - AD 65)

Fortune cannot fake away

what she did not give.
Lucius Annaeus Seneca {ca. 4BC - AD 65}

[All traditional English franslations]

70

O fortuna, velut luna
statu variabilis,
semper crescis
aut decrescis;
vita detestabilis

nunc obdurat
et tunc curat
ludo mentis aciem,
egestatem,
potestatem

dissolvit ut glaciem.
Textin Latin: Codex buranus:
Carmina mordiia et safiica /
De avaritia No. 17 (before 1250

Brevis est magni fortuna favoris.
Shlius Halicus {ca. 28~ ca. 103)

Quidquid in altum fortuna tulit,

ruitura levat.
Lucius Annceus Seneca {ca. 4 BC - AD 65)

Aberrare a fortuna tua non potes.
Lucius Annaeus Seneca (ca. 4 8C - AD 65)

Quod non dedit forfung,

non eripit.
Lucius Annaeus Seneca {ca. 4 BC - AD 65}

AS 32.002/01

O, ti Sre¢a, opoteco,

Juni res podobna si,

vedno vstajas

in zahajas,

ves svoj vek nemima si;

zdqj iztirjas,

zdaj pomirjas

ko se igra razplamti,

beda fraja,

moc razgraja

da se vse kot led stopi.

Besedilo v lafiniéini  Codex buranus (Pesmi Beuema):
Carminag moralia et satiica / De avarifia §. 17 (pred 1250].

Slovenski prevod: Vito Primozic
Copyright © 2016 by ASTRUM Music Publications

Usoda je le kratek Cas zelo naklonjena.
Silius ltalicus [ok. 28 - ok. 103)

Karkoli usoda prinese na vrh,

dvigne le zato, da potem tresci na tla.
Luci Anej Seneka (ok. 4 pr. Kr. - 65 po Kr.)

Svoji usodi ne mores ubeiafi.
Lucij Anej Seneka (ok. 4 pr. Kr. - 65 po Kr.)

Cesar usoda ni dala,

fega ne more vzeti.
Lucij Anej Seneka {ok. 4 pr. Kr. - 65 po Kr))

[Vsi tradicionalni prevodi v slovenicing]
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